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This issue is filled with information carefully and painsta- 
kingly collected from you. Thank you to everyone who returned 
dulcimer organizations cards and sent festival information on 
time. You made our job much easier. The dulcimer clubs are 
now entered on the computer, so changes are easier to handle. 
When changes occur within your group, let us know and we'll 
update the file. Each issue will contain information on new clubs 
and the winter or spring Dulcimer Players News will have a 
current directory 

‘Thanks to Cathie Draine from Indonesia and Eberhard Fink 
from Germany, we have some beautiful stamps to share with 
DPN readers. If you collect stamps and would like to share in the 
collection, just send us a self-addressed stamped envelope and 
we'll be glad to share some with you. Asa side note, Cathie sent 
us some stamps from Nepal which picture a jews harp (one left) 
and a sarangi - of the violin family (six left). If you have stamps 
to share with other readers, you're welcome to send them 


I'd like to share a recent experience. | always choose the most 
interesting events to go concurrently with DPN preparation for 
the printer. As I typeset this letter on February 24th, I'm going 
over words to a song which I'm recording on February 26th 
This will be the fifth and last recording session for a new album. 
On February 28th the tape will be mixed and edited and, on our 
way to the studio near Washington, DC, I'll drop the DPN off at 
the post office to be Express Mailed to the printer in Michigan! 
All of this could be accomplished only with the help of caring 
people working on both projects. On the DPN side were Joan 
Nauer, Amy Warmer and my sister Ruth Anne. On the album 
side were Bill McElroy at Bias Studio, Flawn Williams, Frances 
Averitt and Seth Austen. They worked odd hours with me, ever 
encouraging that all would get done - and get done well! If 
you're reading this magazine without seeing reversed pages (as 
happened in the Ann Grimes article in the winter issue - sorry), 
we made it 
Perhaps I'll sce you at a festival this year. I hope so, 


Dulcimerily. 


He 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS. 


Deadlines 
Summer (July) Issue 


Ads... ++ May 15th 
Please make all ads camera-ready and cor- 
rectly sized. Ad specifications and prices 
are available upon request. It helps us if 
you reserve an ad space as soon as you 
know you'll be placing one. 


Festival Information .... 


«- May 12th 
The July issue will be mailed 3rd class 
from Michigan in mid-July. Events men- 
tioned in the summer DPN should be 
occuring after August Ist 


Dear DPN: 
I really enjoy playing the hammer dulci- 
mer. The music is haunting and beautiful. 
But...my neck and shoulders ache after 
even a relatively short playing session. 
The stand doesn't seem particularly ill- 
fitting, but playing is increasingly un- 
comfortable. I know the Dulcimer Players 
‘News isn’ta medical journal, but I'm inter- 
ested to know if other readers have en- 
countered this problem. If anyone has a 
relaxation technique, I'd be glad to hear it. 
Melanie Allen 

Philadelphia, PA 


Dear DPN: 

Attending a dulcimer festival is a tradi- 
tion in many parts of the country. As 
southeastern Arizona lacks any scheduled 
event of this sort, Anna Duff sponsored 
and coordinated the first annual Southwest 
Dulcimer Days in June of 1984 

Anna, an experienced player of the 
mountain dulcimer, teacher, and member 
of the String Trotters Trio, organized the 
event with the help and support of her rural 
community. The setting for the festival 
was the Duff family five-acre homestead 
in Cascabel, an Arizona ghost town 65 
miles northeast of Tucson. 

The mesquite forest and desert cliffs 
provided a unique setting for the three days 
of outdoor workshops and Saturday night 
concert, Folk Music Under the Stars. Fea- 
tured performers were Doug Berch, Bon- 
nie Carol, Russel Cook, Jay Leibovitz, 
Madeline MacNeil, Holly Tannen, and 
Randy and Pam Wilkinson 

It was a treat to hear strains and bars and 
choruses from the workshops held 
grouped under the trees; the San Pedro 
River Valley had never sounded so good! 
‘The evening concert was especially well 
attended, thanks to excellent local televi- 
sion, radio, and newspaper coverage. 

Many ingredients combined to make the 
first Southwest Dulcimer Days a success; 


the hospitality shown by the community, 
the performers willingness to freely share 
their knowledge and music, and the spirit 
of the folks who attended, undaunted by 
the country setting. 

Now groundwork is being laid for the 
1985 festival. Anna plans to broaden the 
format, changing the name to Southwest 
Traditional Music Festival. It will feature 
not only fine mountain and hammer dulci- 
mer performers, but also mandolin, fiddle, 
old time banjo, accordian, guitar, and chil- 
dren’s workshops. The two days will be 
filled with workshops and continuous day- 
time concerts. The second annual Folk 
Music Under the Stars will get under way 
early in the evening, to be followed by a 
good old-fashioned country dance! 

This year's festival will be held in the 
early fall. Cascabel’s neighbors and 
friends anticipate this encore event, know- 
ing that a good thing can only get better 
Look for the ad in your summer issue of 
Dulcimer Player News. 

For more information, contact Anna 
Duff at H.C.R. Box 412, Benson, Arizona 
85602; Phone 602/624-6646, mobile unit 
0406. 

Barbra Clark 
Cascabel, Arizona 


Banjo in the Hollow 


arr. Jean Michel Corgeron 
fonian Tuning Sous Bois, France 


An Interview With... 


Mark Nelson 


by Danny Carnahan 
San Rafael, CA 


Many dulcimer enthusiasts across the 
country know Mark Nelson as one of the 
‘most prominent Celtic stylists on the in 
strument. Those lucky enough to catch one 
of his concerts or festival appearances 
also know Mark as a professional who 
exhibits an obvious love for a wide range 
of musical styles. He also possesses a rare 
understanding of the business of folk mu 


~ 


sic. Danny Carnahan spoke with Mark in 
December, 1984 at the Southern Ore 

home he shares with his wife Annie and 
Mark had just 
finished several dulcimer projects includ: 
ing his comprehensive Dulcimer Work 


assorted furry creatures 


shop tape series, a zany cassette album 
called Hunker Down, and a flying tour 
traveling through eight states 


What first brought you to the strange 
and exotic business of playing dulcimer 
in public 


After some time playing rock and roll elec 
tric bass, [heard a dulcimer and it was the 
direct musical antithesis of the electric 
bass. It was a solo instrument, small, light: 
weight, quiet, and it didn’t plug in. 1 
started playing it on band breaks and be 
tween practices until the band broke up. 1 
spent a year in Northern California trying 
to get another band together, making 
money washing dishes. That meant that 
when I went in for bass auditions my hands 
didn't work anymore. So I gave up the bass 
and began playing dulcimer more and 
more. I played solo ona hoot night in 1972 
at the Inn of the Beginning in Cot 

first gig without a band and it was g 
Then in 1973 1 moved to Utah 


Utah? Was this a musical dec 


It wasn’t even a rational decision 
Although once I was there I had a wonder 
ful time. There wa: 
scene and people like the Deseret String 
Band play 
picked up some Old-Time and Appa 


fine Old-Time music 
2 some Irish music, too. I'd 


lachian music and some English and Scot 
tish ballads. So the dulcimer fit right in at 
square dances and jam sessions. And I was 
the only dulcimer player there. 

By the time you got around to recording 
your two albums on Kicking Mule Ree- 
ords you were favoring the Celtic tunes 
over the American. Why did you lean in 
that direction? 


1 went to Ireland. | was focusing on Amer- 
ican music until about 1975, when I toured 
to Europe with the Great Salt Lake Mime 
That was 16 clowns, jugglers. 
I did ad 
ministrative work, raising money, keeping 


Troupe 
dancers and street musicians 


them out of trouble, publicity, grants, ete 


RIZZETTA 
DULCIVERS 


Introducing the’ 


Amazing tone « versatility 
in a super poctable size: 
(solid woods, 30°x10% ca.3tbs 
9 treble, 8 bass) over 2 octaves, 
Skeys, one octave chromatic 


$239. — Shipping $12. 
A large line of versatilo— 
dulcimers (incl’d. chromatic) 
is now available. Write for info. 
P.O. Box 510 
Inwood WV, 25423 


Hammered Dulcimers 
and Kits 


Many Choices! 
1, U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
Less strings (easier to tune) 


3. Two Basic Models 
both with 
Piano grade spruce sound- 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
temut, cherry, walnut), plated 
tuners, carrying handle, instruc- 
tion book, tuning wrench 


9SHK 100 HK 


Red Wing, MN 55066 


In Europe I worked up a duo act with one 
of the jugglers because I wanted to play 
music again. I'd book the Troupe some- 
place and go book myself someplace else 
the same night, The Troupe took a break 
and the juggler and I traveled through Eng- 
land and Ireland. We were supposed to get 
together for the Edinburgh Arts Festival 
but I said, “Gosh, if I went to Edinburgh, 
I'd miss all the Irish music festivals.” So 1 
quit and went to the Irish music festivals, 
learning tunes from amazing musicians. 


And was anyone else playing dulcimer 
in the sessions over there? 


Nobody that I knew. Holly Tannen was 
playing dulcimer in England at that time 
Back in the States, the only other dulcimer 
player I'd heard who tackled complex Irish 
tunes was Kent Steadman in Fresno 


‘The Irish tunes do present melodic com- 
plexities to the dulcimer player. Some 
are real knuckle-busters. Did you ex- 
periment with tunings to handle them 
easier? 


1 was playing the hummel in Europe rather 
than a standard American dulcimer. It's 
got 10 strings with 6 drones. I got it from 
Brian Mumford in California about 1971 

Brian had seen a picture of one in Jean 
Ritchie's book and thought it would be a 
fun thing to build. But nobody knew much 
about the hummel around there. Brian 
tuned his in what was called lonian tuning, 
but I experimented around, eventually set- 
ting on tuning all the drones to Ds and As 
and the melody strings to DADD, though 
now I tune the whole thing up a half-step, 
to E-flats and B-flats, It seems to sound 
better there. The picture in Jean Ritchie's 
book had Otto Maimberg playing what 
looked like a chordal style with some kind 
of parallel thirds. I based my style of play- 
ing on that one photo, figuring that this 
might be what it's supposed to sound like. 
‘When I was in Ireland I'd often tie a hand- 
kerchief around the drone strings to get rid 
of them because many medieys change 
keys in the middle. I didn't know you 
weren't supposed to be able to change keys 
on the dulcimer, so I'd just go ahead and 
change keys. I just played backup at first. 
Gradually, learning the chords to the 
tunes, I pieced the whole tunes together. 


Are there any particular technical dif- 
ferences between approaching Amer- 
ican and Irish dulcimer tunes? 
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‘The melody is much more important in 
Irish tunes than in Appalachian or Old- 
Time tunes. Appalachian tunes seem to be 
more rhythmic than melodic. The regional 
bowing styles make them wild and excit- 
ing to play. Appalachian dulcimer players 
have to try to get that rhythmic lift. With 
Irish tunes, the lift comes from the melody 
and how you ornament it, Coming up with 
Irish ornaments on the dulcimer is a little 
tricky 


I'd say so! Do you try to reproduce fid- 
dle ornaments? 


I first tried to reproduce bagpipe oma- 
ments, With the bagpipe you've got a con- 
tinuous stream of air and so to emphasize 
two adjacent notes that are the same you 
have to play one note, a couple notes 
somewhere else, and then the note again 

You have the same problem of definition 
strumming the dulcimer. | would do a 
modified ‘cranning’, or pipe ornamenting 

1 found that rapid hammer-ons and pull- 
offs could give that jerky bagpipe effect. 


So how would you notate ‘cranning’ in 
dulcimer tablature? 


With great difficulty. No, seriously. it’s 
nearly impossible to learn that stuff from 
written music. You can’t get the quirky 
little rhythms and you tend to play a little 
stilted and stiff. In real life they go by so 
fast you can’t really write them all down 
and make sense of them. So I tell my 
students to use the written notation as asort 
of road map of what's going on. Then, 
when they have the basic tune down, to 
listen to real Irish solo musicians playing 
on traditional instruments to get the true 
feel and lilt 


In addition to your Appalachian dulci- 
mer and hummel, you perform on a 
Hungarian cittera (pronounced ZEE- 
tra). Ithas a lovely, full sound for such a 
small instrument, What's different 
‘about the cittera and how did you figure 
out how to get such complex melodies 
and counter-melodies on it? 


There's a cittera renaissance going on 
now. which I'd like to think I've had a 
small part in, The cittera has 16 strings 
arranged with 3 sets of doubled melody 
strings, tuned in unison, 4 strings tuned in 
Sths that serve as bass strings. and 3 
courses of doubled strings tuned to a major 
‘or minor triad, depending on what you're 


doing. It's completely chromatic. Two 
courses of melody strings are over a di- 
atonic fingerboard and the third course is 
over a fingerboard which just has the miss- 
ing sharps and flats. I first saw one when | 
was with the Mime Troupe. and years later 
[bought one in Kansas City. But I'd never 
heard one played. 1 always figured it was 
fingerpicked, since it had all those extra 
strings. | worked out a style based on 
Nashville guitar style, holding a Matpick 
and using fingers too. It was ideal for 
French music and Ir'sh harp tunes since it 
sounded very harp-like, Then I ran into a 
Hungarian rock musician who got all ex- 
cited when I showed him my cittera. He 
hadn't heard one since he was a kid. I 
started playing Planxty Irwin, the pretest 
thing I knew on it, and he just about threw 
me out, He said it was terrible! I found out 
later from a field recording that Hungarian 
players use a noter held between the thumb 
and middle finger, while their index fin- 
gers reach over to get the chromatic notes. 
Furthermore, they strum with an Italian- 
mandolin-type fast tremolo so when sever- 
al play together they sound like a swarm of 
bees singing the Hallelujah Chorus! Wild 
music! 


Moving on to your stage show, you 
assemble a pretty eclectic bunch of 
material, though you've recorded most- 
ly Celtic and American instrumental 
music up to now. Have you always loved 
the music of the old West or is this a new 
direction you're exploring? 


When | was a little kid one of my best 
friends was a cowboy named Al Beltrand 
who had a dude ranch in what is now a 
Southern California housing develop- 
ment. He used to sing a lot of cowboy 
songs for me. 


What songs do you go for most? 


especially like songs that tell really stupid 
stories. Cowboy songs, like many Irish 
songs, have a great sense of place. They're 
about “somewhere.” I've been to some of 
those places I sing about, so it feels good to 
play the songs. Cowboy poetry uses the 
language in interesting ways. Like: 
“Sometimes my horse would take a fall 
and I'd shoot on like a cannonball "til the 
ground got in my way.” Dang it, Word- 
sworth would be proud! That's great 
American stuff! 


How do you go about putting all these 


songs and tunes from different coun- 
tries together into a single show? 


Much of my performing is through arts 
councils. With arts councils I don’t just 
play for a folk crowd or a group of dulei- 
mer enthusiasts. I play for everyone from 
Little Sis to Grandma and to them 1 be- 
come a colorful replica of America’s 
largely fictitious past. The show I've 
traveled with most recently I call “Music 
of the Old World & the Old West.” The 
first half is mostly European music: 
French, British Isle winavian, The 
second half is largely western music from 
Utah, the Great Basin area, with some 
Appalachian and Missouri tunes thrown 
in. It’s sort of a theatre piece with histori- 
cal interest. 


The history and the music should be 
interesting to your audiences, since 
much of the Old West was settled by 
Europeans. There's certainly a connec 
tion. 


Right. For instance, there's one song | 
sang by Romaine Loudermilk called Lee's 
Ferry, Which | recorded this summer on 
Hunker Down. Just for fun overdubbed a 
penny-whistle part and realized that the 
tune was Irish. Somewhere along the line, 
this cowboy from Arizona came up with an 
Irish air for a song about growing old in 
Grand Canyon country. That's the kind of 
connection I like to bring out in my shows 


You've taught and played for audiences 
as culturally diverse as southwestern 
cowboys and Alaskan Eskimos. How 
did the Eskimos react to your music? 


I taught dulcimer for a couple of weeks to 
Yupik Eskimos in Alaska. The kids were 
extremely interested in what I was doing, 
how I was doing it, why I was doing it. The 
teenagers’ point of reference was, of 
course, rock and roll, so that’s how I 
approached them, We took rock and roll 
songs and learned to sing the various parts. 

Once they found that they could learn the 
music as well as buy it, we proceeded to 
the tunes I ike to play on the dulcimer. The 
kids loved it! They started showing up at 
the school at 6 a.m. to get on the dulcimer. 
Now, in Alaska the schools have lots of 
money. They could have been getting on a 
computer terminal, but they chose the dul- 
cimer instead, | liked that 


ligtictiens 1 
Folk Harps 


From Folkcraft 
The Highland Harp 


A finely crafted 
instrument with 
delicate tone. 
Mahogony body with 
spruce soundboard. 
Nylon strung with 22 
strings. Includes 
display stand and 
tuning wrench. 


$370 


(Shipped postpaid inthe 
‘continental US.) 


Hammered Dulcimers, Too 


Brilliant sound is a hallmark of this 
instrument. Made from Honduran 
mahogony, walnut and maple. 14 
reble courses tuned for keys of D, 
G, C, and F. 13 bass courses tuned 
for keys of G, C, F, and Bb 
$450 stippe pop n the continental Ls.) 
Padded carrying bag now available — $75 
ot 


We also make Appalachian Dulcimers 
(6 models), Irish and Celtic Harps, Bowed 
and Plucked Psalteries, other Hammered 
Dulcimers, Instrument Kits and much more 
at 
Irish & Scottish Specialists, Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes. Plus a complete collection of 
harp and dulcimer books and records 


oe 
Send $1 (refundable) for our complete catalog. 


Polkerait 
instruments 


P.O. Box 807D , Winsted, Connecticut 06098 
(203) 379-9857 
a 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York, 
ea 


Rock and roll reminds me of the bus 
ness of music. You approach folk musi 
a business. Has your background in 
non-folk arts management and promot- 
n proven handy in your music? 


Yes. I've worked for symphony organiza 
produced festivals, and written 
grants, as I did for the Mime Troupe. | 
started out my duleimer career with the 
idea that a folk event can and should be 
promoted using the same techniques used 


tions. 


to promote a symphony or ballet. It's a lot 


of work and orga but there's real 
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ly no mystery to it 


lucrative these days as rock or some 
other types of entertainment. There's a 
Jot of tremendous talent out there, so 
what is the problem in the presentation 


of folk events? 


joters as: 


One problem is that most pr 
sume af the start that folk events aren't 
economically viable. This is compounded 
by the fact that most of them have no clear 
idea why people go to folk concerts. I've 


found that audiences come out to folk 


events to be 


long, to 


ertained, to sing 
get out with their loved ones for the eve 
ning. to learn about the world, to see livi 
legends like Jean Ritchie or Doc Watson 

lots of reasons associated not with the 
folk’ but with the ‘event’. Promoters who 
won't grasp this and only promote shows 
to people whom they know to be folkies 
are bound 


be increasingly disappointed 
Rock and roll moves audiences by sheer 
voltage. Folk music, presented with flair 
and joy, can be equally moving. It pro- 
vides a direct line of communication from 


performer to audience, somet 


rect that there's no distinction. 


of immediacy you et from MTV 


So you've found the dulcimer 
best mode of moving an audience 


your 


The dulcimer happens to be the instrument 
I play. I love the music and will play it on 
guitar, bodhran, mandolin, whatever. The 
dulcimer is very well-suited to the music 
and is fun. certainly 

most important thing 


But the music is the 


You're writing a series of articles on 
folk promotion and presentation, What 


will the series cover and where can peo 
ple find it? 


T hope to outline some techniques and con 
cepts that will fet both folk promoters and 
musicians see how to operate like success 
ful pop music or symphony or; 


Also, [hope to help people avoid pitfalls 
I've fallen into in the past. So far, the 
es is being run in the California Tradi 
tional Music Society Journal in Los. An 
les. I'l make it available to other pub: 
lications if they contact me 


What would you like 


improved first in the folk biz’ 


We first have to realize that the audience 
that historically has supported folk clubs 
and coffee houses is changing and getting 
older. There are fewer of them than there 
were in the 50°s and 60°s. Their kids aren't 
coming out to see folk shows like their 
parents did. The first challenge facing the 
folk business is to reach those kids who 
have grown up in the Golden Age of 
Advertising and Mass Marketing. Folk 
music has to sell itself just as pop music 
does. Folk music isn’t just songs, it’s ideas 


We specialize in 
dulcimers and everything for 
and finished 
builders’ 
every 
record album 
of dulcimer, 
and song book-list 
titles for other 


supplies, 


includes 
wind and 
of old-time and traditional 


our merchandise. 
catalog -- just 


It's all 
send $1.00 


cost of printing and postage. 


fretted and 
then 
instruments by several makers, 
accessories, and nearly 
song and playing-instruction book and 
in print featuring either kind 
Our extensive playing-methods 
a full Line of 
stringed 
instruments, and our selection of recordings 
folk music is 
one. of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or hone use is an important part of 
listed 
(which 
refund with your first order) to cover the 


We serve the retail and wholesale music trades 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENN! 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 
OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by 


hammered 
pabhssad maple pin blocks, cherry 
Includes T-handle tuning 
Use-and-Care booklet, and 


twelve (12) treb! 


the key-notes 
easier tuning and 
Price: $385.00 pp. 


at laying. 


maple pin block, choice of 
maple. Excellent 
pearloid position dots 
second A above middle-C. 
and flats on the other 


in our 
we'll 


Jeanantee 
Exceptional design, beautifully crafted, patented internal bracing. Hard 


courses of three 
bass courses of two (2) strings 
are marked by brid 
Additional accessories 


fils, laminated birch top and bottom. 
wrench, hammers, extra string wire, 
three year warranty. Model 0312 has 

(3) strings each and eleven (11) 


BOWED PSALTERY. Beautifully handcrafted and finely finished. 


volume and 
with a note range from F below middle-C to 

Diatonic scale on one side, with sharps 
table-top, display stand; tuning wrench; extra string wire; rosin; and 
tuning-and-playing book. Price: $140.00 p 


Dealer inquiries are invited 


SEE 37722 
(615) 487-5543 


Schilling (formerly Berlyth). 


The bridges are moveable and 
blocks of a different color for 
listed in catalog. 


Hard 
walnut, spruce, cedar, padauk, or 
tone. It has 30 strings and three 


+ Includes horsehair bow; wooden, 


like, “Be independent: Make your own 
music; live your own life; be aware of 
what's going on around you.” Folk pro- 
moters have to present these ideas by using 
the same Madison Avenue tools that pop 
promoters use to sell their product 


But do folkies have to sell out in order to 
get a larger audience? 


Advertising techniques are just tech 
niques. A coherent, c¢ 
tasteful effort to increase an audience can 
be successful without resorting to the 
advertising hype we can’t stand. Here's a 
good example. The Libertyville Arts Ce 
ter in Illinois does a matchless job at pre: 


senting itself, not just to a folk aud 
but to an entire suburban Chicago commu: 
nity, It's a functioning folk club, but the 
community sees it as a center for countless 
music, dance and art activities. Doug Mil: 
lar st 


ted a folk concert series ther 
stressing not the folk el but the re} 
ular community event. He publishes an 
informative community newsletter, adver- 


tises regularly and wisely 
support, and delivers the goods all down 
the line, Libertyville could be used as a 


model of how folk business can work any 
where in the country 


There are folk clubs and dulcimer 
societies all over that would rather not 
be so financially precarious. Do you 
really think there’s enough of an audi 
ence to support you and other pro- 
fessional dulcimer players? 


Five years ago Bonnie € nt together 
with 2 or 3 fellow makers and between 
them they accounted for 25,000 hand: 
made dulcimers out there in the United 
States alone! Is folk music dead? Of course 


Some bi 


city coffee houses are in 


Who are willing to do all the little extra 
things that make the business work. But 
while traveling around the country I've 
found some clubs that are doing the little 
extra thing: The 
is there. It just has to be focused. 


The audience is there 


energ! 


Mark Nelson's Recordings Include: 


The Rights of Man (LPicassette) 
After the Morning (LP/cassette) 


Hunker Down (cassette only) 

Pastime With Good Company (Christmas 
Sampler; LP/cassette) 

The Dulcimer Workshop (six \-hour cas 
settes, instruction book, 
tablature & binder.) 


Recordings and information can be 
obtained from Mark Nelson, 7348 Adams 
Road, Talent, Oregon 97540. 


acoustic instruments by 
Dale E. Foye 
Cyntia Smith 


We make fine fretted dulcimers and 
classic and steel-stringed guitars for 
those who can see, hear and feel a 
great instrument. 


Also available: AEOLUS GOLD 
DULCIMER STRINGS and other 


fine accessories. 


For further information, write: 


AEOLUS Musical Instruments 
4111 Lincoln Blvd. #211 
Marina del Rey, CA 90292 
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AT LAST! | 
THE FIRST ALL~CAROLAN HAMMERED DULCIMER ALBUM! 


Garolan’s @up 


Music of Turlough OCarolan on che Hammered Dulcimer 


Boemy éilson 


With the Carolan Consort: Anisa Angarola, guitar; Valarie King, 
Hutes, piccolo; Mi 


(loemy plays 


Sheebag Sheemore, Planxty Burke, Carolan’s Concerto, Bridget 
Cruise, Hewlett and 14 other beautiful selections 


Digital, audiophile recordings: Album or real-time cassette $7.95 
(Add $1.00 postage; CA residents add §.52 sales tax) 
Make checks payable to Dargason Music 
517 S, Griffith Park Drive, Burbank, CA 91506 


Joemy’s first album, Dargason: A Dulcimer Sampler, is also available. 
Prices same as for Carolan’s Cup; please specify album or cassette 
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Awnual PIG ROAST Baxb Tras & Sade Sep 


(8, Becky Blackley 


Featuring 


Unitarian Universalist Church 
183 Riverside Drive 
Binghamton, NY 


Mitzi Collins 

197 Melrose St 
Rochester, NY 14619 
716/328-5856 


Roscoe Village's 11th Annual 


DULCIMER DAYS / May 18-19, 1985 


"Ohio's Largest Dulcimer Festival!" 


contests/workshops/exhibits/jam sessions 


Activities* will take place in the Lake 
Park Recreational Area Pavilion, a 
short walk from the shops, exhibits 
and restaurants of Ohio's restored 
canal town -- ROSCOE VILLAGE! 

Camping and motels located 

close by. 


Located on Ohio State * Eight categories of competition 
Route 16/83 near the for trophies. Last year's 
junction of U.S. 36 Grand Champion: Faed Meyer 
in east-central Ohio. of Clean Creek, Ind. 


APRIL 


April 26,27 Chapel Hill, NC 


FLATLANDS SPRING DULCIMER 
DAYS features a Friday evening concert 
and Saturday workshops. Info: Anne 
Landin, Rt. 1, Box 1015, Moncure, NC 
27559, 919/966-3381. 


April 26-28 Lima, OH 


7th GREAT BLACK SWAMP DULCI- 
MER FESTIVAL will be held indoors at 
Ohio State Un., Lima Campus. Concerts, 
workshops of all kinds, open stage and 
jamming. Info: Susan Porter, Ohio State 
Un., 4240 Campus Dr. , Lima, OH 45804, 
419/228-2641, ext. 254. 


April 27-28 Mt. View, AR 


‘The Ozark Folk Center's SPRING DUL- 
CIMER CONVENTION will feature fret- 
ted and hammer dulcimer contests, work- 
shops and concerts. This year the contests 
will be held during the evening hours. 
Info: Dulcimer Convention, Ozark Folk 
Center, Mt. View, AR 72560, 501/269- 
3851. 


April 27-28 Boston, MA 


The 4th ANNUAL BOSTON AREA 
DULCIMER (and AUTOHARP) FESTI- 
VAL will feature workshops and an eve- 
ning concert. Info: 617/429-1521. 


1985 EVENTS CALENDAR 


Organizing the Events Calendar is tun, almost like receiving seed 


catalogues when there is 8° 
events, wishing w 


jose to an event, 


consider volunteering your help. especially if this is the first or second 
year for the celebration. 


We've included other festivals in the calendar. Although they aren’t 
specifically dulcimer events. you will probably find workshops and 


performances to your liking. If you know of ni 


festivals in your part of 


the country (or in your country!) which are generally less-known, please 


tell us. 


MAY 


May 5 Helena, AL 


‘The 12TH SOUTHERN APPALACHIAN 
DULCIMER FESTIVAL will be a gather- 
ing of dulcimer makers and players featur- 
ing jamming, sales booths and a concert. 
Info: W.B. Barton, 2549 Altadena Forest 
Circle, Birmingham, AL 35243. 


May 10-12 Glen Rose, TX 


4th LONE STAR STATE DULCIMER 
CHAMPIONSHIPS features contests for 
mountain and hammer dulcimer players, 
arts and crafts fair, workshops and con- 
certs. Info: Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 817/275-3872 


May 18-19 Coshocton, OH 


11th Annual DULCIMER DAYS FESTI- 
VAL will be held near Historic Roscoe 
Village. The festival features musical 
competition for both mountain and ham- 
mer dulcimer players, open stage per- 
formances and exhibitors, Info: Roscoe 
Village Foundation, 381 Hill St., Coshoe- 
ton, OH 43812. 614/622-9315. 


May 19 Louisville, KY 


4th SPRING FESTIVAL, sponsored by 
the Louisville Dulcimer Society, will fea- 
ture arts and crafts, dulcimer (fretted and 
hammer) workshops, an evening concert 
and old-time dance. Info: Louisville Dul- 
cimer Society, P.O. Box 4134, Louisville, 
KY 40204. 


May 22-23 Northern Virginia 


The 2nd ANNUAL SPRING DULCIMER 
CAMP-OUT, Little Bennett Regional 
Park. Info: Keith Young, 3815 Kendale 
Rd., Annandale, VA 22003, 703/941- 
1071. 


JUNE 


June 1-2 Overland Park, KS 


The Prairie Dulcimer Club will hold its 9th 
ANNUAL DULCIMER DAYS FESTI- 
VAL at Indian Creek Park. Workshops, 
jamming, folk dancing, hymn singing, 
open concert. No camping; motels nearby. 
Info: Dorothy May, P.O. Box 8172, 
Prairie Village, KS 66208. 


June 2. Dayton, OH 


2nd ANNUAL DULCIMER DAY at Car- 
riage Hills Farm. Info: Dayton Dulcimer 
Club, 643 E. Euclid, Springfield, OH 
45505. 


June 8-9 Estes Park, CO 


3rd COLORADO STATE DULCIMER 
FESTIVAL AND CONTEST features an 
arts and crafts festival in addition to con- 
certs, contests and workshops. Info: Flat 
Mountain Dulcimer Co., P.O. Box 3988, 
Estes Park, CO 80517, 303/586-6727 


June 14-16 Cosby, TN 


9th ANNUAL COSBY DULCIMER & 
HARP CONVENTION. Daily work- 
shops, afternoon mini-concerts, evening 
concerts. Info: Folk Life Center of the 
Smokies, P.O, Box #8, Cosby, TN 
37722. 615/487-5543 


5th Annual 
Summer Solstice 
Dulcimer & (Traditional 


OVER 120 MUSIC AND DANCE 
WORKSHOPS EACH DAY 


Saturday & Sunday 
22 & 23 June 1985 
Beverly Hills, CA 


HONORING 
JEAN RITCHIE & PAUL VAN ARSDALE 


A FESTIVAL STAFF 
OF OVER 100 
INCLUDING 

Janita Baker Randy Marchany 
Billy Barrett Bill Mason 
Ruth Barrett Pam McKeever 
Cathy Barton Buddy MacMaster 
Becky Blackley Mick Moloney 
Evo Bluestein Denis Murphy 
Pam Boulding Mark Nelson 
Philip Boulding —_Lisa Ornstein 
Larkin Bryant Dave Para 
Liz Carroll dean Ritchie 
Janette Carter Pamela Roberts 
Dorothy Chase Kim Robertson 
Mitzie Collins Jay Round 
Russell Cook Michael Rugg 
Albert D’Ossche Linda Russell 
Percy Danforth Deborah Sandler 
Penn Fix Tom Sauber 
Robert Force Cyntia Smith 
Alasdair Fraser Holly Tannen 
Lance Frodsham Cathy Traut 
Calvin Gravatt Paul VanArsdale 
Larry Hall Robert Wey 
Neal Hellman Randy Wilkinson 
Sam Hinton Karen Williams 
Jay Leibovitz Joemy Wilson 
Dave Maclsaac 
Barbara MacDonald & Many 

Magone More 


ALL DAY CONCERTS 


CALIFORNIA 
TRADITIONAL MUSIC SOCIETY 
4401 Trancas Place Tarzana, CA 91356 
(818) 342.7664 


June 14-16 Marshall, MI 


The 1985 SOUTHERN MICHIGAN 
DULCIMER FESTIVAL, sponsored by 
Uncle Carl's Dulcimer Club, will feature 
workshops, dancing, open stage, concerts; 
campsites available. Info: Barbara Borton, 
1660 W. Kimmel Rd., Jackson, MI 
49201. 517/784-6210. 


June 15 Charlotte, NC 


The 4TH ANNUAL CHARLOTTE 
(N.C) FOLK MUSIC FESTIVAL. held 
at Latta Plantation Park, will hold work- 
shops and concerts with hammer dulci- 
mer, mountain dulcimer and other in- 
struments; also gospel singing and country 
dancing. No camping. Info: Marilyn 
Price, 5301 Alexa Rd., Matthews, NC 
28105. 704/846-1899, 


June 15-16 Croton, NY 


Clearwater's GREAT HUDSON RIVER 
REVIVIAL, will be held at Croton Point 
Park, on the banks of the Hudson River - 
accessible by boat; camping available. 
mime, theatre & storytell- 
's & exhibits. Info: Linda 
Weido, 112 Market St., Poughkeepsie, 
NY 12601. 914/454-7951 


June 21-23 Blue Mt. Lake, NY 


The NORTHEAST DULCIMER SYM- 
POSIUM, held at the Adirondack Center 
for the Arts, will deal with the theme of 
thythm; tutorials, discussions, concerts, 
dance. Info: Barb Truex, 24 S. St. #2, 
Bethel, CT 06801. 203/744-7166. 


FEATURING 


TICKET PRICES 


SAT $5.00 


+ NATIONALLY KNOWN MUSICUNS 


BOB GIBSON-ANNE HILLS- ANDREW CALHOUN 
THE HARVESTERS (irect from the British mecca 


for add'l info A advance tickets 


ROCKFORD PARK DISTRICT 
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June 22-23 Beverly Hills, CA 
The STH ANNUAL SUMMER SOL- 


MUSIC & DANCE FESTIVAL, held in 
Greystone Park, features over 120 work- 
shops (instruments, singing and dancing), 
concerts, and crafts. Info: Clark & Elaine 
Weissman, 4401 Trancas PI., Tarzana, 
CA 91356. 818/342-7664. 


June 23-29 Berea, KY 


KENTUCKY SUMMER DANCE 
SCHOOL, at Berea College, Berea, KY. 
Info: T. Auxier, 1445 B Louisville Rd., 
Frankfort, KY 40601. 502/223-1709. 


June 28-30 Altamont, NY 


OLD SONGS FESTIVAL OF TRADI 
TIONAL MUSIC AND DANCE features 
concerts, sessions, learn-how, mini- 
concerts, children’s area and participatory 
dance area. Info: Old Songs, Inc., P.O. 
Box 197, Guilderland, NY 12084, 518/ 
765-2815. 


June 29-July 1 No. CA Mts. 


EEL RIVER CAMP-OUT WORKSHOPS 
featuring instruction in singing, guitar, 
mountain and hammer dulcimers, fiddle, 
banjo and more. Info: Kicking Mule Rec- 
ords, P.O. Box 158, Alderpoint, CA 


MUSIC ~ CANCE - F000 CRAFTS BRING YOUR INSTRUMENTS OPEN STAGE - JAMMING - FREE CAMPING 


3RD ANNUAL 
ROCKFORD TRADITIONAL 
% FOLK MUSIC FESTIVAL 


S\\E SAT. &SUN. JULY 27&28, 1985 


Gerth gaudy of th ffalase Widoay Vi 
“eee 


FO COAFTS FREE CAMPING ON SITE = WATIONALLY KNONN PERFORMERS 


THE 
SOUTHERN MICHIGAN 
DULCIMER FESTIVAL 


SPONSORED 


BY 
UNCLE CARL'S DULCIMER CLUB 
JUNE 14th - 16th 


CALHOUN COUNTY FAIRGROUNDS 
IN 
HISTORIC MARSHALL MICHIGAN 
FEATURING 
BILL SPENCE 
WITH 
FENNING'S ALL STAR STRINGBAND 
RUFFWATER STRING BAND 


Workshops, Dancing, Jamming 
Openstage, Crafts, Concerts 
CAMPSITES AVAILABLE 
FOR MORE INFORMATION PLEASE CONTACT 


Barbara Borton- President — Carol Fowler - Vice President 


id 2305 Gillets lake Road 
Jackson, Michigan 49201 Jackson, Michigan 49201 
(517) 784-6210 (517) 764-1842 
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NORTHEAST DULCINMER SYMPOSIUM 


ADIRONDACK LAKES CENTER for the ARTS 
BLUE MT. LAKE, NY JUNE 21, 22, 23 


Advanced registration: $18.00 for Priday through Sunday 


SSIONS * TUTORIALS * 


DAY afternoon * 


LOIS HORNBOSTEL TOM MacKENZIE 
DOUG BERCH BONNIE CAROL 
SUE CARPENTER DAVID NEIMAN 
LORRAINE LEE R.P HALE 


with Soloman’'s Seal 


This year the WORKSHOPS and DISCUSSIONS will be exploring all varieties of rhythms and their uses: 
New England, Celtic, Balkan, and more dance rhythms; jazz, reggae, familiar and n 
rhythms. TUTORIAL subjects are chosen by the students. 


For more general information and information on lodging and camping, write or calls 


BARBARA TRUEX 
¥ake checks payable tor 26 SOUTH ST. #2 (203) 744 = 7266 


SUM PRODUCTIONS it BETHEL, CT “06801 J 


JULY 


July 1-5 Boone, NC 


EIGHTH ANNUAL DULCIMER PLAY- 
ING WORKSHOP will feature beginning 
to advanced classes, seminars, private in- 
struction and open stage. Enrollment lim- 
ited to first 125, Info: Dr. William G. 
Spencer, Music Dept., Appalachian State 
Un., Boone, NC 28608, 704/262-3020. 


July 12-14 Bar Harbor, ME 


Sth ANNUAL DOWNEAST DULCI- 
MER FESTIVAL features workshops, 
song sharing, instrument-makers booths, 
concert, contra dance. Info: Song of the 
Sea, 47 West St., Bar Harbor, ME 04609. 
207/288-5653 


July 14-August 18 Elkins, WV 


13th AUGUSTA HERITAGE ARTS 
WORKSHOP is a five week program in 
music, dance, folklore and crafts of Appa- 
lachia. Courses available in mountain and 
hammmer dulcimer. The Augusta Festival 


is Aug. 16-18, Info; Augusta Workshops, 
Davis & Elkins College, Elkins, WV 
26241 304/636-1903. 


July 24-August 25 South Kent, CT 


The NATIONAL GUITAR SUMMER 
WORKSHOP offers 1, 2 and 3 week ses- 
sions in such guitar playing styles as rock, 
jazz, classical, fingerpicking and blueg- 
rass. Master workshops are featured dur 
ing each session. Info: NGSW, Box 222, 
Lakeside, CT 06758, 203/567-8529 


July 18-21 


The non-electrified MUSICAL FUN 
FEST sponsored by the Original Dulcimer 
Players Club features workshops, con- 
certs, and shade tree pickin’. Info: send 
to Leora Goodall, 315 Maple St., 
Comstock Park, MI 49321 


Evart, MI 


July 19-21 


Now in its seventh year, the HIAWATHA 
TRADITIONAL MUSIC FESTIVAL 
offers traditional music, crafts, work- 
shops, activities for children, swimming, 


Marquette, MI 


and overnight camping. Info: Hiawatha 
Music Festival, P.O. Box 414, Marquette, 
MI 49855 or call 906/228-6969. 


July 20-21 Rio Grande, OH 


The DULCIMER FESTIVAL at Bob 
Evans Farm features contests, workshops, 
concerts, and open stage. Info: Dulcimer 
Festival, Box 330, Rio Grande, OH 
45674. 614/245-5305. 


July 26-28 Binghamton, NY 


The 9th CRANBERRY DULCIMER 
GATHERING will feature workshops, 
concerts and contra-dance. Info: Mitzi 
Collins, 197 Melrose St., Rochester, NY, 
14619, 716/328-5856, 


July 27-28 Rockford, 


The ROCKFORD TRADITIONAL 
FOLK FESTIVAL will feature crafts, ex 
hibits, open stage and workshops. Info: 
Rockford Park District, 1401 N. 2nd 
Street, Rockford, IL 61107. 815/987- 
8800. 


Duleimer Festival 


JULY 20 - 21, 1985 


A WEEKEND OF AMERICAN FOLK MUSIC! 
EVERYONE INVITED. FREE ADMISSION. 


FOR MORE DETAILS WRITE: 
DULCIMER FESTIVAL, BOX 330, RIO GRANDE, OHIO 45674 
OR CALL (614) 245-5305 


SEE YA’LL THERE 


July 28-August 4 Plymouth, MA 


PINEWOODS CAMP features seven resi- 
dential participatory weeks in dance, mu- 
sic and folklore. Folk Music Week is July 
28 to August 4. Info: Country Dance and 
Song Society of America, 505 Eighth 
Ave., New York, NY 10018. 


July 29-August 4 Louisville, KY 


The 10th ANNUAL KENTUCKY MU- 
SIC WEEKEND will feature a week of 
instruction in fretted and hammer dulci- 
mers, autoharp, building pocket in- 
struments, and dance this year in addition 
to the festival. The festival itself is Aug. 
2-4 and will include concerts, workshops 
and dances. Info: Nancy Barker, Box 651, 
Bardstown, KY 40004. 502/348-5237 


AUGUST 


August 2-4 Pipestem, WV 


For an old time mountain music festival, 
PIPESTEM offers concerts and work- 
shops at the Folklife Center in Pipestem, 


WVA. Info: David Stanley, P.O. Box C, 
Pipestem, WV 25979. 304/466-0626. 


August 2-11 Mendocino, CA 


Lark in the Morning MUSIC CELEBRA- 
TION features music and dance work- 
shops on a variety of instruments. Info: 
Lark in the Morning, Box 1176, Mendoci- 
no, CA 95460, 707/964-5569. 


August 31, Sept. 1 
Park, MD 


Sponsored by the Dulcimer Disorganiza- 
tion of Greater Washington, the THIRD 
ANNUAL FALL MUSICAL 
WEEKEND, will be held at Cedarville 
State Park, MD. Info: Keith Young, 3815 
Kendale Rd., Annandale, VA 22003, 703/ 
941-1071 


Cedarville State 


SEPTEMBER 


September 19-22 Winfield, KS 


14th ANNUAL WALNUT VALLEY 
FESTIVAL will be held at the Winfield, 
Kansas Fairgrounds. The festival features 


contests including mountain and hammer 
dulcimer, arts and crafts fair, workshops, 
and concerts. Info: Bob Redford, P.O. 
Box 245, Winfield, KS 67156. 316/221- 


September 27-28 Pineville, KY 


The 8th ANNUAL GREAT AMERICAN 
DULCIMER CONVENTION will be held 
at Pine Mountain State Resort Park. Mini- 
concerts will be held as well as workshops 
on both the fretted and hammer dulcimers. 
Info: Barry Howard, Pine Mt. State Resort 
Park, Pineville, KY 40977, 502/337- 
3066. 


September 27-29 Winsted, CT 


‘The AUTUMN HILLS DULCIMER FES- 
TIVAL will be held at Camp Sequassen, 
near Winsted, CT. Workshops, concerts, 
and dances. Info: P.O. Box 807, Winsted, 
CT 06098. 203/379-9857. 


ker It icky IMUSIC weeker id 


10th Anniversary 
1985 — 7 Day Celebration! 
Louisville, Kentucky 
July 29 - August 2 August 2-4 
Week long instruction in: Weekend Concerts 
¢ Dulcimer Workshops 
¢ Hammered Dulcimer Dances 
¢ Tin Whistle & much more ‘. 
Crafts 


¢ Dancing ¢ Singing 
Story Telling ¢ Crafts 
¢ Instrument Building, 


Nationally known instructors 


For schedules, pricing and further information please contact — 
Nancy Barker * P.O. Box 651 * Bardstown, KY 40004 « (502) 348-5237 


On site camping, 
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CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood frethoards, geared 
tuners, soundboxes of die-cut, 200 Ib, 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 


Prices: $24-$44, group discounts 
available. 
Hearing is believing, so we offer DPN 


readers a 30-day free trial. We'll even 
pay the return shipping if you aren't 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
a.m. - 11 p.m. 


David Cross 


> 


Fine tuners 
Fine Craftsmanship Easy action 
Accurate pitch — Suspended bridge 


Contact Keith Young for more details 


What’s New? 


Hills and Hollers/Jim Miller, June Appal 
Recordings, P.O. Box 228, Hampton, TN 
37658. This album features hammer dulci- 
mer and guitar duets in a variety of tradi- 
tional and old time mountain tunes. 


Wandering Woman/Elaine Silver, Silver 
Stream Music, 20 Wills Ave., Stanhope, 
NJ 07874. This acoustic folk album (also 
available as a cassette tape) showcases 
vocals with fretted dulcimer, S-string ban- 
jo, guitar, fiddle, mandolin, Dobro and 
National Steel guitar. 


Full Course Meal/Tom MacKenzie, Box 
41, Adamant, VT 05640. This cassette 
e features classical, ragtime, French 
Canadian and orginal tunes played on 
hammer dulcimer with fiddle and piano. 


Edden Hammons Collection/Edden 
Hammons, West Virginia University 
Press, Colson Hall, Morgantown, WV 
26506. This documentary album contains 
historic field recordings of old time fiddle 
music recorded in 1947 by folklorist Louis 
Watson Chappell. An 18 page booklet 
accompanies the album. 


‘Two For The Road/ 
Danny Camahan and Robin Petrie, Box 
2615, San Rafael, CA 94912 


Here is a marvelous cassette tape. West 
Coast residents Danny Carnahan and 
Robin Petrie have produced a bountiful 
bundle of primarily Irish traditional music 
done with feeling, spice and zest. Ms 
Petrie’s hammered dulcimer playing hand- 
les the most difficult passages with com- 
fortable control and her smooth transitions 
from lead to backup make listening a plea- 
sure. Danny Carnahan adds fiddle, man- 
dola, guitar and a wonderful voice that fits 
Irish music like a thick white beard fits 
Santa Claus. Jigs, reels, hompipes, strath- 
speys and songs follow one another in this 
two person tour de force. Personal favo- 
rites include O Carolan's Draught done at 
a pace that highlights the beauty of the 
melody and a five tune medley at the end of 
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Winter Solstice/John McCutcheon, 
Rounder Records, 1 Camp St., Cam- 
bridge, MA 02140. This album features 
hammer dulcimer music for Christmas, 
Chanukah and the New Year's Season 
with Trapezoid and members of the Wash- 
ington Bach Consort. 


Care and Feeding/The Chinchillas, 7656 
Newmark Ave., Rosemead, CA 91770. 
This cassette tape features hammer and 
fretted dulcimer, vocals, guitar, penny 
whistle and other instruments on such 
selections as Spotted Pony and Dancing at 
Whitsen 


A Dulcimer Potpourri/Bruce Knarr, 
3082 Warrington Rd., Shaker Heights, 
OH 44120. This cassette tape contains 


vocals and instrumentals (jazz, blues, bal- 
lads, classical, Irish, Israeli, etc.) with 
fretted dulcimer, bass, synthesizer, flute, 
recorder and dulsitar. 


side A played with toe tapping spunk. This, 
cassette is well recorded, balanced, and 
just a whole bunch of fun to hear and 


enjoy. With anticipation I look forward to 
future recordings by this luo. 
Dave DePasqua 


Playing the Hammered Dulcimer In 
The Irish Tradition/Karen Ashbrook, 
Foolscap Publications, P.O, Box 8310, 
Silver Spring, MD 20907 


Do you long to whip off Irish tunes with 
all the ornaments and embellishments of a 
seasoned ceilidh musician? Are you i 
timidated when you're at a jam session and 
everybody else knows dozens of obscure 
and wonderful Irish dance tunes, and you 
can only hammer out a very ordinary 
sounding Swallowtail? Do you wish you 
could get somebody to slow down enough 
to show you how they get all those darn 


notes into a few beats? In short, if you need 
some private lessons in playing Irish music 
on the hammered dulcimer, Karen 
Ashbrook's new book/cassette tutor is just 
the thing for you. This is “user friendly” 
instruction, with Karen's long experience 
at jam sessions; “Beware of drinks being 
passed over your instrument. ..don’t barge 
in...observe the dynamics of the people in 
the session...”, her own winding path to 
becoming a dulcimer player specializing 
in Irish music..."I ended up going around 
the world twice, with my music financing 
my travels", making both the tape and the 
book very accessible 

There are forty-six tunes in the book, 
printed both in standard notation and a 
tablature which is explained in the in- 
troduction. The music is very easy to read 
and the entire book is enlivened with de- 
lightfully fey drawings by Paulette Di- 
ckerson. Between the book and the cas- 
sette a very clear explanation is given of 
the basic ornaments, triplets, “grrs”, grace 
notes, rolls and crans, that are found in 
Irish music. 


Eleven of the tunes are demonstrated on 
the tape. Karen begins the tape by in- 
troducing her dulcimer, a Dusty Strings 
D-15, playing an arpeggio or two and in- 
viting the listener to play along with her. 1 
found myself wanting more than the 
eleven tunes that are performed, first up- 
to-tempo, and then slowed down so that 
every note and embellishment can be 
clearly understood. Many of the tunes 
were completely new to me. I found the 
polkas, Oh, the Britches Full of Stiches, 
and The 42 Pound Check delightful and 
Cliffs of Moher and Cronin's Hornpipe 
very exciting. I would have loved to have 
other unfamiliar tunes such as The Poor 
Old Woman, The Humours of Lisadell and 
Maple Leaf presented as well on the tape. 

Theartily recommend this book/cassette 
set to all intermediate and advanced play- 
ers who are looking for a way to increase 
their repertoire and their skill level, And 
watch out, Irish sessions! The hammered 
dulcimer players are coming, and when we 
get there, we're going to be ready for any- 
thing. 


Mitzie Collins 


If you teach or build instruments and 
would like to have Dulcimer Players News 
subscription blanks and sample issues for 
your students or customers, contact us. 
We'll be glad to send you some. 


I want each subscriber to know about our 
special rates for readers who are ex 
periencing financial difficulties. When 
you renew, know that you can send what 
you can afford. $7 is our arbitrary fee for 
those who need it. If you can afford noth- 
ing. send us nothing and we'll still be 
pleased to share a year of DULCIMER 
PLAYERS NEWS with you 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


© NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


© A PLEASANT ADDICTION..$5.95 


28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


© SPECIAL..BOTH BOO! .00 
ppd. from HOGFIDDLE PRES 
46 Pleasant St., Stoneham, MA 02180 
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THE 
KITCHEN MUSICIAN 8 
OCCASIONAL 


FOR MAMMER DULCIMER, ETC. 


Ten Carolan Tunes 


Nineteen Other Airs 
Some With Harmony Parts 
Standard Notation 
And Tablature 


$3.00 & 50¢ postage 


Sara L. Johnson 
449 Hidden Valley Lane 
Cincinnati, Ohio 45215 

513/761-7585 


FREE CATALOG 


Mail Order Folk Music Center 


* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp. fiddle, guitar 
dulcimers, melodeon, whistle, pipes. 


recorder concertinas, bones 
* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports. Complete 
catalog and new releases 
* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable. 
fast service 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
Drawer A, 
Voorheesville, NY 12186 


MUSICAL PARTY GAMES for J.S. Bach’s 300th Birthday 


by Paul Furnas 
Palo Alto, CA 


Here are some musical games for mountain dulcimers to help 
celebrate Johann Sebastian Bach's 300th birthday (March 21, 
1985), These games also are an enjoyable introduction to two 
interesting types of musical form: canon and ground bass. 

A canon is a type of melody which can generate its own 
counter-melody — if the players know the “rule” or trick for 
manipulating that particular melody. The name canon itself 
literally means rule. 

Rounds are the most common type of canon. The rule for a 
round is that the melody merely has to be echoed to create a 
counter-melody; the only trick is knowing precisely when the 
echo should begin echoing. Rules for other types of canons can 
be a little trickier, but that just adds to the fun. 

The musical games on these two pages were unknown until a 
few years ago when they were discovered in a group of fourteen 
miniature pieces in Bach's own handwriting. They were written 
late in the composer's life as a sampler of different types of 
canons. When writing groups of pieces, Bach often used some 
special structural device to give the group a sense of unity. In 
this case, the device is a single ground bass melody that is 
incorporated into every one of the fourteen canons. 

‘A ground bass is a simple bass melody that is used as a 
structural framework or harmonic foundation, similar to the 
manner in which jazz musicians use standard chord progressions 
such as the twelve-bar blues. Generally a ground bass is played 
over - and - over, while more ornate melodies are improvised 
above it. (Pachelbel’s Canon in D is an example of a ground bass 
piece in which the ground bass is played 24 times. The word 
Canon in the title refers to the fact that the “improvised” melo- 
dies playing above the ground bass are actually a carefully 
constructed round for three instruments. 


The ground bass that Bach used for his fourteen canons is 
given in the first example below. One reason Bach liked this 
particular ground bass is that it works as a crab cannon. The 
rule for a crab canon is that one person must play the melody 
backwards while another person plays it in the normal way. Find 
another dulcimer player (even a complete beginner will do) and 
try playing this ground bass as a crab canon — one of you 
playing the tablature from right to left while the other one plays 
it from leftto right. Itisn’ta spectacular duet, but it is an musical 
curio. The upside-down version of the ground bass (the second 
example below) works as another crab canon. 

‘This ground bass also functions as a mirror canon, The rule 
for a mirror canon is that one player plays the original melody 
while another person plays the inverted (or upside-down) ver- 
sion of the melody. For this mirror canon however, both players 
cannot start simultaneously (as they do when playing the crab 
canons). While one player forges ahead with the original ground 
bass, the other player must wait until the original is half-way 
through before beginning to play the inverted ground bass. If 
you have trouble getting started with this mirror canon, just look 
at how these two versions of the ground bass are written out on 
the next page. 

After demonstrating some of the gymnastic stunts that the 
ground bass can perform all by itself, Bach finally treats it in a 
more conventional manner by writing omate “improvisations” 
to play along with it. The “improvisation” presented here (third 
example below) creates a mirror canon with its own inversion, 
just as the ground bass does. In fact, the improvisational miror 
canon and the ground bass mirror canon were designed to be 
played together as a double miror canon (see next page). With 
alittle practice, this double mirror canon becomes surprisingly 


[__casy and extremely satisfying to play 


Original Ground Bass—works as a crab canon 


SF 


Inverted Ground Bass—works as a crab canon with itself and works as a mirror canon with the original ground bass. 


ed 


“Improvisation”—to play with the original ground bass or with the ground bass mirror canon. 
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DOUBLE MIRROR CANON 
Ionian Tuning J.S. Bach 
This unusually fine piece of music for mountain dulcimers permits beginners and more experienced players to have a mutually 


satisfying experience playing together. Players at either level will be moderately challenged without being overwhelmed, and both 
levels will make a significant contribution to the overall effect of the piece. 


Play this first section once to get the piece started. The two dulcimers that come in at the middle of this section are playing the 
“mirror” or “upside-down” versions of the music that the other two dulcimers began with. 


As you finish playing the first section go right on into the second section, which you can play over-and-over as many times as you 
wish. Notice that most of what you play in the second section is identical to what you played in the first section. The V symbols 
show you which notes the fast dulcimers should stop on when you want to end the piece 


l6o7 54/366 09876 
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Kicking Mule Home Dulcimer Tutor 


Mark Nelson 
THE DULCIMER WORKSHOP 
FIDDLE TUNES AND TECHNIQUES 


12 1/2-Hour Lessons on 6 Cassette Tapes 


Unlike any existing system for teaching the dulcimer, The Dulcimer Workshop is designed to help in- 
termediate players realize their musical potential 
Beginning with the first lesson, you will learn tunes, techniques and the background necessary to help you 
become a better musician. The nineteen tunes are selected to illustrate important techniques such as 
cross tunings, harmony, simple and complex ornamentation, and more. Each tune is given on tape and 
again in tablature; finger positions are given for several of the tunes. The focus on The Dulcimer Workshop 
is to help you develop a personal style of playing. The information on tuning. harmony. chord building, 
transposing and arranging may be applied to any style of music, while the sections on strumming and or- 
famentation will help give your playing the grace and drive of a traditional fiddle player! 
Whether you have only recently started playing the dulcimer and can play through a few songs or you have 
been playing for years, you will find The Dulcimer Workshop a valuable teaching tool. The taped lessons. 
the book, the tablature. and many charts and examples for an encyclopedia of dulcimer techniques that 
you will return to again and again. The Dulcimer Workshop is the next best thing to having a live-in private 
tutor! 
Complete Set of 6 Tapes in Binder with 80 Page Book 
(ordered sepa 


- $65.00 


Peter Tommerup 
TEACH YOURSELF TO PLAY THE DULCIMER 


12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 


Whether you are an absolute beginner who has just seen your first dulcimer, or an experienced player 
looking for some new ideas and techniques. you will enjoy this series of teaching tapes. 


They begin with the basics: how to hold the instrument. an excellent section on tuning, and the basic 
strums, and they go on from there. Step by step, Peter leads you through more than 30 tunes, with note by 
note instructions. You will learn to play by strumming, fingerpicking, flatpicking, playing one string at a 
time, and making chords, along with many other techniques and ideas that popular performers use to vary 
the melodies to make them more interesting, and a very solid repertoire of the folk tunes most widely 
known. And Peter will teach you these tunes in keys that are most often used for them by fiddle players 
and string bands so that you will be able to play with other musicians immediately without having to re- 
learn the tunes in new keys every time you want to make music. 

Every tune is demonstrated note for note, and there are over 140 pages o! printed text and tab with the 
melodies also in conventional notation. You will get chord charts and lingering diagrams as well as helptul 
hints, and even some blank tab paper to use for notes and writing down new tunes (you are welcome to 
photocopy tl nk paper and have a lifetime supply). Just about everything you need to learn to make 
and enjoy music with your dulcimer is included. 


To learn to play the dulcimer, all you need are these tapes. a cassette player. and a dulcimer. 


‘Complete Set of 6 Tapes in Binder with 140 page book.............. - $65.00 
(if ordered separately...$80.95) 


chase you may complete the series. For $52.50 you will receive the remaining 5 tapes with binder and ail 
{ printed materials. Your total purchase price will still be $65. OR buy the whole set with our 10 day money 
ck Quarantee-you may return it for any reason for a full refund. _ 


KICKING MULE RECORDS * BOX 158 * ALDERPOINT. CA 95411 ¢* (707) 926-5312 
ee 
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An Interview With... 


Billy Bennington 


by Mitzie Collins 
Rochester, NY 


Billy Bennington, of Barford, (near 
Norwich in East Anglia), has been playing 
the dulcimer since he was about eleven 
years old. Now an energetic 84, Benning- 
ton plays polkas, marches, hymns, church 
anthems, music-hall choruses, carols, and 
a wide variety of twenticth-century pop- 
ular tunes. With the guidance of folklorists 
John and Kate Howson of Stowmarket, 
‘Suffolk, I was able to meet and visit with 
Billy Bennington on a sunny August after- 
noon in 1983. Bennington is small and 
slightly stooped. His white hair frames a 
face that is happily animated when he is 
talking, but very impassive when he is 
playing. His eyes have a twinkle, and his 
voice has a soft Norfolk accent. Our con- 
versation about his life as a dulcimer play- 
er was spiced with laughter, and liberally 
seasoned with stories and dulcimer tunes. 
As I listen to my tapes of that meeting, Lam 
wrapped again in the warmth of my con- 
genial host and his wife, Iris. I hear the 
sounds of tea cups and offers, and my 
ready acceptance, of “one more cake"; 1 
hear Bennington’s delight in playing the 
dulcimer for a visitor from far away. I hear 
in his stories, which span nearly three- 
quarters of a century of playing, the dulci- 
mer as the center of recurring themes of 
friendship, recognition within his commu- 
nity and creative satisfaction. 

Bennington’s father played the penny 
whistle, and his mother was an accordian 
player, but Billy remembers that his father 
“always had a mind for a dulcimer, be- 
cause in his days the dulcimer was all 
around. Norwich was full of them, in those 
days it was.” 

Billy took lessons, at sixpence apiece, 
from Billy Cooper's father, the organist of 
Hingham Church and bandmaster of 
Hinham and Watton’s Band. He remem- 
bers Old Cooper having him 


play all the scales... play them all prop- 
erly up and down. And when I could play 


the scales he said, ‘Then I'll teach you 
‘some tunes and not until.’ Well, I played 
those blooming scales and played and run- 
ned them all down and that was satis- 
factory...now he say, 'Now you go home 
and start learning them all over again- 
-..when you come next time I'Illearn youa 
tune.’ Well, then, he learnt me On The 
Green, a polka. That was one he used to 
play in the band. Everyone used to play it, 
almost everywhere you went - to harvest 
suppers or dances. 


After Bennington had learned to play 
On The Green and The Duicie Belle, a 
waltz composed by Billy Cooper, he re- 
counts 


=the old man (Cooper), he said, 
“Now, I've got a treat for you. Wednesday 
night I've got a garden party”, he say, 
“Woodward Rectory. I want you to come 
play.” I don'tknow, I say. “It’s all right,” 
he say, “I’m gonna play with you." So.any 
rate, I was playing On The Green and he 
was there and I was playing best could. 1 
was pleased with myself, and the old boy 
stopped. 1 was still playing. I began a 
song. I notice the old man struck up again. 
Well then, they want another one. Course 
we played the same one again. This time I 
was playing. All at once I see the old man 
going past with somebody: dancing with 
someone...me playin’ alone! I hadn't 
missed him, and I played it right 
through...then the old man paused, he 
said, “Now, my boy, from now on, you're 
on your own.” That's how he brought me 
out.” 


Billy bought the instrument he now 
plays for £2 in 1922 from an 85 year-old 
man, who told him that his father had the 
instrument before him. A specially-made, 
canvas carrying case enabled Billy to carry 
it strapped on his back as he motorcycled 
across the countryside. The wing-like 
shape of the dulcimer gave him the nick- 


name of The Barford Angel and he remem- 
bers the difficulty of cycling into the wind. 
But with the wind behind him, it was like 
having “a sail to lift you up- 


‘One of Billy Bennington’s favorite stor- 
ies is about the talent contest, “Opportu- 
nity Knocks”, that he entered in 1950. 
After winning the local and regional con- 
tests, he went to Cambridge to compete in 
the grand area finals. He was “the only 
man in 1,500 contestants to play the dulci- 
mer” and was representing East Anglia 
and the East Midlands. Each contestant 
had only five minutes to play. Billy vividly 
described the moment when the wool of 
his hammer caught on one of the pins of his 
dulcimer and the hammer flipped right into 
the judge’s papers. As Billy reminisced, 
he chuckled, yy the time I got nty stick 
back, one thing and another, I was gone. I 
finished up the same as I began. I was like 
the old song. "We came in this world with 
nothing, and we take nothing out.” That's 
what I had.” 

While employed as a gardener at var- 
ious estates in the Norwich area, Benning- 
ton kept up a full schedule of playing at 
pubs, Christmas day Socials, whist drives, 
church festivals, festivals, village-hall 
concerts, dances and even tried his ham- 
mers at busking a number of times as a 
very young man. In recent years, he has 
appeared fairly frequently on local radio 
and T.V. programs, such as “Bygones”, 
and has enjoyed taking part in revival folk 
activities such as the 1983 Sidmouth Festi- 
val and The 1983 Farnham Folk Day. He 
still learns new tunes and says “sometimes 
1 get up in the middle of the night to work 
on a tune I'm thinking of.” Billy Benning- 
ton estimates that he has practiced about 
thirty minutes most days since he first 
learned to play the dulcimer. The large 
repertoire which he plays with, rhythmic 
Vitality and remarkable accuracy testifies 


SOUNDINGS 


A REPERTOIRE BOOK 
FOR THE FRETTED OULCIMER 
INTERMEDIATE TO ADVANCED PLAYERS 


OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


Most Tunes Not Previously 
Published For Oulcimer 


INCLUDES 
American Popular, Old English, and Early 
American Tunes; Christmas and Easter 
Carots; Traditional Tunes in Non-Tradition- 
al Tunings; Songs for Singing: Ensembles 
for Dulcimers, Recorders, Flute. Guitar 


Dloration of he musical Ironhers of the duscomer 
SOUNDINGS 1s most Impressive’ "In a day of 
00 much repetition these arrangements stir the 
magination 
Dulcimer Players from Arizona to Maine 
ORDER FROM: SOUNDINGS 
P.0. Box 1974, Boone, NC 28607 
Price: $12.00 Postpaid in US. 
Wholesale: (Minimum, 6 8ks) $7.50 ppd. 


The sound is the gold in the ore. 
ROBERT FROST 
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Bowed Psaltery 


Fully Assembled- 
needs only to be 
sanded, finished 
and strung up. 
FREE BROCHURE 
Zither Shop 
525 E. Ohio 
Denver, Colorado 80209 


far better than any teacher's reminders to 
the benefits of regular practicing. Even 
more important than the technical ease and 
musical gracefulness with which Billy 
Bennington plays is the obvious joy that he 
feels in his music and shares with his 
listeners. 


For additional reading and listening 


Couza, Jim. “An Introduction to the 
Chromatic Dulcimer as Played in East An- 
glia”, Dulcimer Players News, Vol 10, No 
1. (A discussion of East Anglican dulci 
mers and tuning patterns) 


Howson, John. “An Interview with Billy 
Bennington, (Barford Norfolk 22/28 
English Dance and Song Vol 43, No 1, 
1984. (An in-depth interview, with refer- 
ences to playing in pubs and busking) 


Kettlewell, David. All the Tunes that Ever 
There Were book and cassette: Front Hall 
Enterprises, Inc. 1982. (Introduces the 
dulcimer and gives many examples from 
English players. Bennington on tape play- 
ing “Amazing Grace") 


Kettlewell, David. “That's What I Calls a 
Striking Sound - The Dulcimer in East 
Anglia” Part One. English Dance and 
Song Vol 36, No 2. 1974. (A brief back 
ground on the dulcimer players.) 


Kettlewell, David. “That's What I Calls a 
Striking Sound- The Dulcimer in East An- 
glia” Part two- English Dance and Song 
Vol 36, No 3. 1974. (transcription of 
“Tum Your Face Toward the Sun...” by 
Bennington, plus other information on 
English dulcimer players) 


English Country Music from East Anglia 
Topic 12t $229 (featuring a number of 
East Anglican musicians, including Bill 
Bennington playing “On the Green, 
“Dulcie Belle”) 


English Country Music Topic 12t 296 
(featuring the playing of Billy Cooper, son 
of Bennington’s teacher, and a contempo- 
rary of Bennington) 
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The Answer Column 


Sam Rizzetta 
Inwood, WV 


This question and answer column deals with building, playing, and caring for dulcimers 
(both kinds). Questions are invited. Please address them to this column in care of 
DULCIMER PLAYERS NEWS. Note that limitations of space and time may make it 
impossible to respond to every inquiry. I will not be able to make responses other than as 
time allows in this column. Questions of general interest to the readership will get 


priority. 


I have a 12/11 mered dulcimer 
which starts on G below middle C in the 
bass and G#/C# on the treble bridge. I 
would like to convert to chromatic tun- 
ing. Can you tell me if I will need any 
small bridges inserted under the strings 
and if so where they get installed. I'm 
new at this, but coming along fairly well 
considering I’m going at it on my own. 


There are such a variety of chromatic 
tunings that I hardly know where to start in 
answering. Each has its advantages de- 
pending on the music you most wish to 
play. However, an American fifth interval 
dulcimer does not convert well to most 
such tunings which, in most instances, re- 
quire strings, string lengths, bridge place~ 
ments and brace placements to be designed 
appropriately. Musically, the most satis- 
factory choice is to obtain an instrument 
built for the tuning you wish to use. 
‘Among the more common choices are 
cymbalom tuning, highly versatile but dif- 
ficult to master; hackbrett tuning, easier 
but limited in range; and my own present 
tuning system which uses the American 
fifth interval layout but adds in missing 
chromatics on extra bridges. It would be 
best to use your dulcimer in the manner for 
which it was designed. You can increase 
the continuous range of available sharps 
and flats with two retuned notes. The high 
est note on the bass bridge is usually C 
above middle C. If the vibrating length of 
this string is less than 1474” tune it up to 
D#. Next, tune the D/G at the high end of 
the treble bridge to give a G# to the right 
of the bridge. You can now play a con- 
tinuous chromatic scale for an octave and a 
half by jumping around to the appropriate 
note locations. 


Lrecently acquired one of your Augusta 
Grande Chromatic hammered dulci- 
mers. It’s truly a wonderful instrument! 


How often should hammer dulcimer 
strings be replaced? Any recommended 
brand? What about the top 2 brass 
courses of your Augusta Grande 
Chromatic and other models which 
you've pitched substantially higher? Do 
I need special strings there? 


Dulcimer strings last indefinitely asona 
piano if you prevent corosion. Place a drop 
or 2 of light machine oil, like “3-in-One 
Oil”, on a cloth. Pinch cloth over string 
and wipe along the vibrating length of each 
string. DO NOT allow oil on or near the 
pin blocks! This operation should be done 
‘once or twice a year under normal con- 
ditions. In humid, salt air situations this 
may be required almost weekly. As far as 
brands, wire composition, and gauges, 
your best bet is to rely on your dulcimer’s 
maker or another builder rather than music 
stores. Merely send a piece of the string 
you wish to replace to the maker. The 
string can be measured for correct gauge 
and wire composition. If you must replace 
all strings for some reason, get a string 
gauge chart for your instrument from its 
maker or bring it to a maker for gauging 
with a micrometer. Most builders or dulci- 
mer supply companies (see ads in DPN 
will sell whatever wire you need for 
restringing 


When building a fretted dulcimer, what 
is the best method to use to obtain low 
string action? 


Low string action, and therefore low 
playing action, requires a very flat, 
straight fretboard and frets that are level 
without any of them sticking up higher 
than others. Generally, guitar makers are 
more familiar with the need for accurate 
action, and, therefore, more familiar with 
the methods of achieving it. Lacking a 
friendly, informative local guitar maker, 
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6 November 84 
Dear Larkin, 

I wanted to write and tell you bow 
sary mach 1 bane ened voor book 
‘and cassette Larkin's Dulcimer Book. 

1 got my first dulcimer last Christ 
‘mas. Having no musical training wbat- 
soever, I was afraid I would not bave 
any success in learning to play it. But 
finding your book ond tape bas been 
4 great belp. It is written in a very 
‘easy to understand language, and the 
strumming you introduce so early makes 
very basic songs sound so much better, 
practice is @ joy. 

I bave recommended the materials 
to several friends who are interested im 


learning to play. Tbank you for such 
‘book. 


103 pages, spiral bound 
23 traditional songs 
7 duets 
Step by step instructions 
48 examples and charts 
Over 40 illustrations 
74 minute Companion 
Cassette with all songs 
and exercises. 

Order from your dealer or from 
IVORY PALACES MUSIC 
3141 Spotswood Avenue 

Memphis, TN 38111 
(901) 323-3509 
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Supplies For Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery 

tems within the same category may be combined for quantity discounts, Example 4 
walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 
pieces in the same category receive + 10% additional discount from the 12 and up price. 
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FRICTION PEGS 
M50 Ebony S2S0en 2080 Roseneod $2250 


‘STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 
Peatog baton (Se of 4) 
Bees 15Sen $250 S11 $3180 hep BOD 


STRINGS BULK PACKED (COMBME SUES FOR BEST OXSCOUNT) 
PUN SIZES 008-013 
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Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

Shipping 

Most orders shipped via UPS, Please include your 
steet address with order. Orders upto $100; Minium 
shipping change for woods and accessories $5.00. 
(Orders of $101 and up- Add 5% ofthe total order. We 
wil il for addtional shipping when orders contain 
lange quantities of heavy tems, 


olkcraft fnstruments 
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Box 807, Winsted, CT, 06098 (203) 379-9857 


VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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you might check some of the many books 
on guitar construction and repair to read 
what they have to say on this matter 

Since the fretboard must remain flat, it 
is critical to take great care in attaching the 
fretboard of a dulcimer to the body 
Clamping the fretboard to the completed 
body while gluing it in place often leads to 
4 fretboard which is bowed downward in 
the center, unless exceptional precautions 
are taken. Such a bow eliminates any 
chance of low or easy action through much 
of the playing range. Personally, | prefer 
to glue the fretboard to the body before the 
back is attached. This allows me to clamp 
the soundboard from the inside to an 
accurately flat fretboard. The back is 
attached last. Finally, the frets are filed 
absolutely level with one another using a 
Jong, flat mill file. They then must be 
rounded with a fret file and sanded and 
polished smooth. The final playing action 
is established by adjusting the string 
groove heights in both nut and saddle. 1 
prefer to make the grooves in the nut about 
the same height as the frets and then use 
saddle height to establish the stiffness of 
playing action. In all fairness, the fretted 
dulcimer is rather forgiving for playing in 
traditional strumming style in which a rel- 
atively high action is acceptable. But for 
finger picking and delicate hammer-ons 
and pull-offs a low accurate action is a 
must. 


How does bridge design affect ham- 
mered dulcimer tone? 


Bridge design has less effect than other 
facets of design. A harder cap material will 
be brighter with more sustain and can in- 
crease harshness if it is present. These 
characteristics, although prized in other 
instruments, can be detrimental in the dul- 
cimer. As for single bridges or multiple 
little bridgelets I believe the differences 
are so minor as to be irrelevant. There are 
much more effective measures for con- 
trolling tone. 


How does the type of wood affect tone? 


We dealt with this a bit in the last issue. 
Different woods would be treated dif- 
ferently as design elements depending on 
tone qualities sought and they would re- 
quire different approaches to bracing, 
scaling, and dimensioning to take advan- 
tage of their good characteristics and 
minimize their desirable traits, Heavier, 


harder woods generally emphasize a swee- 
ter tone with less volume but good projec- 
tion, Softer, lighter weight woods empha- 
size a higher overtone structure which can 
introduce brightness and harshness, and 
they also tend to sustain longer - an un- 
desirable trait for most dulcimer playing, 
But other facets of design can also regulate 
such traits. Personally, 1 rather like the 
sound of such medium density woods as 
mahogany and butternut. I am, of course, 
talking about soundboards. Wood types 
will also make similar but less pronounced 
differences for the other parts of a dulci- 
mer frame 


I have been playing hammered dulci- 
mer for two years but I'm not happy 
with my playing. I only play melody and 
cannot fill in with chords or embellish- 
ments, thus, my playing sounds flat. 
How do you suggest I improve myself? 


We deal with these questions in great 
detail during the intermediate level dulci- 
mer classes. Learning accompaniment is a 
great asset in aquiring fill in ideas. I sugg- 
est working with guitar or dulcimer tune 
books that include accompaniment 
chords. Learn the notes of those chords 


and how to play them as 2 note chords on 
the down or offbeat. Also play them as 
arpeggios. Use them to play accompani- 
ment to recordings or tapes of the melo- 
dies. Tape yourself playing melody and 
then do accompaniment during the play 
back. As you become more familiar with 
the chord progression and accompaniment 
patterns for a given tune you will find 
yourself able to incorporate some of the 
accompaniment while playing the melody 
Go slowly. Don’t try to squeeze in more 
than will comfortably fit. Of course, there 
are numerous other fill-in possibilities be- 
sides chords. These are melodic embel- 
lishments which are well covered in many 
books. A better bet is to listen to good 
fiddle playing in whatever musical idiom 
you prefer, Irish, oldtime, bluegrass, etc 

Rhythm fill-in is an obvious device on 
dulcimer. A study of percussion tech: 
niques will give an infinite variety of 
ideas. Spend some time studying drum 
techniques; many books and teachers are 
available 

Most helpful to me is playing 
accompaniment to other musicians in ses- 
sions or jams. Especially helpful is 
accompanying singers as the melody and 


Thanks, Jean & Pam! 


-for choosing and using McSpadden dulcimers through the 


years to: 


© perform Ozark Folk Musie all over the country. 


© record seven albums together: 


Wandering Through the Rackensack 


Stone County Dulcimer 
Neighbors 
Portrait of Life 


Ozark Mountain Dulcimer 
Family Album 
By Babel’s 


Streams 


© give to countless potential musicians the joy of learning to 


play mountain duleimer. 


* help make our name 
and friendly service. 


—Free brochure 


ynonymous with quality workmanship 


Catalogue $1.2: 


McSpadden Musical Instruments 


Since tune 


P.O. Drawer E 


Mountain View, AR 


- DPN 


Phone (501) 269-4313 


accompaniment is so well separated for the 
ear, 1 also listen a lot to accompanying 
instruments for singing in all types of mu- 
sic. After experimenting awhile it becom- 
es possible to incorporate some of the 
melody into the accompaniment and vice 
versa. 

This really only touches the surface of 
fill-in ideas. But if you work toward a 
familiarity of chord use and rhythm tech- 
niques you will more easily be able to hear, 
understand, and emulate the fuller solo 
ments you hear from experienced 
cians and on record. 


uz 


Jean Simmons 
Pam Simmons Gavih 
PiOwfox 68 

Min, VieweAR 72560 
501-269-8855 


Sound Each Duleimer! 


A wound in three parts © Loraine Lee 
S. Natick, MA 
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Wild geese Call- ing: 


Jourmal which contains papers and com 
‘mentary relating to current research 
ind 


INFORMATION 


THE GUILD OF AMERICAN LUTHIERS: 
IHE INFORMATION SHARING SYSTEM 
FOR STRING INSTRUMENT MAKERS 
AND REPAIRERS OF ALL PERSUA- 
SIONS AND SKILL LEVELS. WRITE 
FOR FREE INFORMATION. 


GUILD OF AMERICAN LUTHIERS 


8222 South Park Avenue / Tacoma, Washingron 98408 


Dulcimer Organizations Directory 


The following list of dulcimer organizations was updated in February, 1985. Some organizations did not return the 
information we requested by February 10th. Thinking this might simply be oversight rather than the dissolution of a 


club, we deci 


ed to list the information we have on hand. Clubs which provided current information have 2/10/85 


following the listing. Please inform us of any incorrect or incomplete information and of any organization which was 


inadvertently omitted 


Other Countries 


‘The Dulcimer Society 
11 Morritt Avenue 

Leeds LS15 
Yorkshire, England 


Alabama 


Mountain Dulcimer Association 
P.O. Box 1072 

Huntsville, AL 35807 
205/536-7735 

D085 


So. Appalachian Dulcimer Association 
Charles Ellis 

Route 1, Box 473 

Helena, AL 35080 


Tuscaloosa Dulcimer Club 
Bill Alexander 

4920 East 10th Avenue 
Tuscaloosa, AL 35405 
205/345-7803 

2108S 


Arizona 


Arizona Dulcime! 
J. Thom-Gronachan 
1917 West Holly 
Phoenix, AZ 85009 
602/253-9172 
21085 


California 


Traditional Musik 
4401 Trancas Place 
Tarzana, CA 91356 
818/342-7664 
DORKS 


Hammer Dulcimer Organization 
Ken Kindrick 

1815 Oxford Avenue 
Claremont, CA 91711 


Peninsula Mountain Dulcimer Club 
P.O. BOX 104 

Menlo Park, CA 94026 
415/321-7421 

D1ORS 


Hammered Dulcimer Consortium 
2313 Sth Street #3 
Santa Monica, CA 90405 


Royal Dulcimer Society of West L.A 
3409 Stewart Avenue 
W. Los Angeles, CA 90066 


Peninsula Hammer Dulcimer Society 
765-42 San Antonio Road 

Palo Alto, CA 94303 

210/85 


Colorado 


Durango Dul 
Ann Chambers 

18101 North U.S. Highway 666 
Cortez, CO 81321 

303/882-4443 

20S 


er Society 


Rocky Mountain Dulcimer 
Rick Hicks 

P.O. Box 3988 

Estes Park, CO 80517 


ety 


Colorado State Dulcimer Society 
Connie North 

348 South Logan 

Denver, CO 80209 
303/744-0444 

2/10/85 


Delaware 


Brandywine Dulcimer Fellowship 
Bill Lindsey 

1110 Wagoner Drive 
Wilmington, DE 19805 

DOS 


Minois 


Dulcimer Society of Northern Illinois 
835 Linden Avenue 

Wilmette. IL 60091 

21085 


Champaign-Urbana Dulcimer Society 
Janice Harrington 

201 South Race Street 

Urbana, IL 61801 
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Indiana 


Central Indiana Folk Music Society 
Gerry Gray 

40 St. Peter Street 

Indianapolis, IN 46203 
317/786-6419 

ZAORS 


Tri-State Folk Music Society 
Deborah Baird 

619 Greenlawn Avenue 

Fort Wayne, IN 46808 
Kansas 

Prairie Dulcimer Club 
Harvey L. Prinz 

9540 Walmer 

Overland Park, KS 66212 


913/381-3767 
2/10/85 


Flint Hills Dulcimer Players 
Linda Inlow Teener 

1900 Judson 

Manhattan, KS 66502 
913/537-0508 

210/85 


Great Plains Dulcimer Alliance 
Pam Batson 

115 South 
Wichita, KS 67211 


Kentucky 


Louisville Dulcimer Society 
P.O. Box 4134 

Louisville, KY 40204 
210/85 


Lexington Folk Singing Group 
Allen Johnson 

340 Whitefield Drive 
Lexington, KY 40503 


Michigan 


Paint Creek Folk Societ 
Judi Morningstar, Editor 

3715 Lincolnshire 

Pontiac, MI 48054313/681-1688 
DOS 


y 


HAMMERED 
DULCIMERS 


Starting at $90. 
Four Models 
To Choose From 


LYRES 
THE ANCIENT GREEKS 
MADE THEM FAMOUS - 


We Made Them Affordable 
FREE BROCHURE 


H 
HUNTER 


RT. 1, BOX 53 
BROOKER, FL 32622 


DEALER INQUIRIES 
WELCOME 


Lake Michigan Folk Waves 
Mickey Meloche 

134 Green Creek Road 

N. Muskegon, MI 49445 


Ladies Dulcimer & Terrorist Society 
Natasha Robinson 

1366 Maple Drive 

Rochester, MI 48063 


Silver Strings Dulcimer Society 
Lynn Bower 

618 Emmons Blvd 

Wyandotte, MI 48192 
313/284-9881 

QOS 


Blue Water Dulcimer Club 
Colleen Boyd 

903 Pine #1 

Port Huron, ME 48060 


Uncle Carl's Dulcimer Club 
Barbara Borton, President 
1660 West Kimmel Road 
Jackson, MI 49201 
517/784-6210 

2/10/85 


Original Dulcimer Players Club, Inc. 
Jack Lewis 

P.O. Box 735 

Adrian, MI 49221 

517/263-3651 

210/85 


Hartwick Highlanders Dulcimer Club 
Bob and Sandy Holder 

Route 2 5907 East 14 Mile Road 
Evart, MI 49631 

616/734-5125 

2/10/85 


Saginaw Guild of Lap Dulcimers 
Barb Steele 

6141 Canton Drive 

Saginaw. MI 48603 
517/792-9492 

210/85 


‘Thomapple Valley Dulcimer Club 
Stanley Pierce 

4905 North Broadway 

Hastings, MI 49058 
616/945-4066 

210/85 


Minnesota 


Sweet Strings Dulcimer Club 
Jerry Brown 

423 South Main Street 
Stillwater, MN 55082 
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Missouri 


Blacksnake Hills Dulcimer Players 
P.O. Box 274 
St Joseph, MO 64506 


Not So Dulcimer Society 
Pam Price 

9464 Harold Drive 

St. Louis, MO 64134 
314/429/7385 

210/85 


Mississippi 


Ala-Sippa Dulcimer Association 
Hollis Long 

Box 76 

Golden, MS 38847 

21O/RS 


North Carolina 


Western NC Dulcimer Collective 
LaRaye Cunningham 


OSS 


Flatlands Dulcimer Club 
Ross Leadbetter 

703 Caswell Road 
Chapel Hill, NC 27514 
919/929-5172 

210/85 


Nebraska 


Wildwood Dulcimer Club 
Pat Barnes 

6409 Boyd Street 
Omaha, NE 68104 


New Jersey 


Greater Pinelands Dulcimer Society 
Diane Jones 

Crispin Road 

Mt. Holly, NJ. 08060 
609/267-5246 

2108S 


New Jersey Dulcimer Co-op 
Lucille Reilly 

P.O. Box 712 

Moorestown, NJ 08057 
609/234-5892 

DOS 


Ohio 


Cincinnati Dulcimer Society 
Ann Startz 

612 Clinton Springs 
Cincinnati, OH 45229 
DV1OssS 


Great Black Swamp Dulcimer Club 
Anna Selfridge, Editor 

2975 Fort Amanda Road 

Lima, OH 45805 

419/991-1656 

2/10/85 


Greater Dayton Dulcimer Society 
Judy & Ed Ireton 

6865 South Scarff Road 

New Carlisle, OH 45344 
210/85 


Firelands Dulcimer Club 
Gary Rearick 

1040 Greenwich 
Grafton, OH 44044 
216/926-3857 

DIOS 


Mansfield Dulcimer Players 
Eva L. Clements 

382 Jade Avenue 
Mansfield, OH 44907 
419/522-0211 

210/85 


Cuyahoga Valley Mt. Dulcimer Club 
Betsy Snyder 

2953 W. Bath Road 

Akron, OH 44313 

216/666-5247 


Oklahoma 


Indian Territory Dulcimer Celebration 
4819 South 85th East Avenue 

Tulsa, OK 74145 

918/627-2196 

210/85 


Oklahoma City Trad. Music Assoc. 
Jean Roberts 

3723 Newport 

Oklahoma City, OK 73112 
405/946-5233 

V1O/8S 


Pennsylvania 


achian Trail Dulcimer Society 


Jennings 


on, PA 18080 


Appalachian Folk Music Club 
Grace Rowley 

P.O. Box 169 

Hookstown, Pa 15050 
412/573-9396 

2/10/85 


Tennessee 


Bays Mountain Dulcimer Society 
P.O. Box 3033 

Kingsport, TN 37664 

DOSS 


Texas 


Lone Star State Dulcimer Society 
Dana Hamilton 

904 Houston 

Arlington, TX 76012 

QOIRS 


North Harris County Dulc 
Arlene S. L h 

1010 Rhine Lane 
Houston, TX 77090 
713/444-7281 

VOSS 


er Group 


Virginia 


Dulcimer Dis-Organization of Greater 
Wash. 

Keith Young 

3815 Kendale Road 

Annandale, VA 22 
703/941-1071 
210/85 


Vermont 


Dulcimer Club 


S. Londonderry, VT 05155 


Washington 


Northwest Dulcimer Society 
10224 Fischer Place, NE 
Seattle, WA 98125 
206/523-2296 

DOS 


West Virgi 


Mari-Burg Dulcimer Club 
Dale Hill 

603 Victoria Avenue 
Williamstown, WV 26187 
304/375-7819 

210/85 
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ANSTRUMENTS © KEM HAMBLIN, A Wy 


APPALACHIAN | 
DULCIMERS 


walnut, cherry 
teardrop +148 
hourglass +169 fry 


a 


in stock, or made to order 
| wormy chestnut also available 


WL) f = 
| Send three first-class stamps 
illustrated catalog 


Cie? eae 
KEN HAMBLIN 
P.0. Box 894 
Salem,Va. 24153 


qANED FROM HIS FATHER AND GRANDFATHER TO PRODUCE FINE HANDCRAFTED MUSICAG 
ATLNSYYND $1‘ VINIDBIA NYILSIMHLNOS 40 SNIVINAOW NWIHIVIVay Hi 40 38” 


2 STINE ONDRIOMGOOM JHA ONIZIIS 


SINGLE BRIDGE. 14"'x30 
12 courses $225 


DOUBLE BRIDGE 


12 treble and 11 bass courses, $350 


16''x36' 


Hammered Dulcimer Stands...... $30 


Hard Sheit Case 


Custom Instrum 
by Special Order 


Hampton, TN 37658 
(615) 725-3191 


Planxty George Brabazon 


Turlough O’Carolan 
arr. Rosamond Campbell Wilmette, IL 


MELODY 


DULCIMER 


© Oueyo © ourdwn » piogexyey © vosjeued © 


hammered & fretted 


§ Rick Fogel Hammered Dulcimers : Patener et 

i 2705 W. Meadow Dr. # Chesapeake, VA23321 dulcimers, ric = ¢ 
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Notes about the tablature 


The basic key to each of these arrangements is that the melody is written with stems down, and the accompaniment and/or bass line is 
written with stems up. If two or three notes are joined together with a downward stem, the lowest sounding note is the melody note 
This keeps the writing from getting oo complicated. The reason to separate the melody from the accompaniment is simple. There 
are many times (as you can see in these pieces) that the bass notes will last for, say, a half note value while the melody is carrying on 
with eighth note values. There are many other rhythm combinations possible. Sometimes notes will serve two functions and have 
stems both up and down (last measure in Fhir A Bata). 


. THE APPALACHIA 
TRISKELION —————— 
DULCIMER _ 


FOLK MUSIC — 
uk ® wsic BOOK 


Mountain & Hasmered Dulciners 
Bowed & Plucked Psalterti 
Bodhrans & Celtic Harps 


DENNIS DOROGI 


DOLCIUERS 


Made co your spectfications-Choice of: 
Woods, soundholes, pegs, etc. 


Send s stamp or 20¢ for our catalog: 
TRISKELION FOLK MUSIC 
2912 


Brocton, N.Y. 14716 

Phone(716)792-9012 

& Hammered Dulcimers 
Pe 


Pluck 


FOLKSAY 
Mills Ra., St. Clairwvith 


Ho seemoine sean 


Fhir A Bhata 


Traditional 
© 1986 arr. Barry Smiler 
Berkeley, CA 
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“Bile” is pronounced “Eh-luh” 


SCALES and CHORDS 
Sor 
HAMMERED DULCIINER 
written by Es Dale 


This reference book 
is an extensive inven- 
tory of scales, modes, 
chords, chord progres- 
sions and music theory 
for hammered dulcimers 
in their various forms, 


$8 plus $1 shipping 
CT residents add 
$.60 state sales tax 


DULCIMERS 
KITS 
MOUTHBOWS 


Crystal Wind 
808 Old Stafford Rd. 
Tolland, CT 06084 


SINCE 1968 
SEND $1.00 
FOR CATALOGUE 


ALPINE 

r puLCIMERS 
BOX 566A 

BOULDER, CO 80306 


* Dealer inquiries 
welcome 


Hammered dulcimers 
& hammers available 


Jor those interested in Dulcimers, Celtic 
Harps , Mandolins ,Mandelas Bagpipes, 
Balteries and other Acoustic Instruments, 
We offer Instruments , Books, Recordings, 
Accessories , Repairs , Custom Inlay ang 
Other Services, 


Please visit our shop in 
Montgomery County , Md. 
or write or call for our 

new catalogue. 


Books. Records. Kits 


Parts & Accessories 


34141 Ave 
PO. Box 638 
Olney M5. 20832 


301-774-7554 ae 7 


WRITE FOR FREE CATALOG 
P.O. Box 553 

West Carrollton. OH 45449 

513-298-4618 


FIFTY POPULAR REELS, JIGS AND HORNPIPES 
ANNOTATED FOR THE HAMMERED DULCIMER 
— PLUS— 

Everything you need to play like the pros: 

V How to simplify your playing with hammer-stroke 
combinations for dance tune rhythms 

V How to eliminate hammer crossings by understanding 
your dulcimer’s tuning set-up 

V How to reduce your tune-learning time 

V Tips on hammering for the left handed person, 

transposing melodies, tuning and maintenance, 

and much more! 


Diagrams 


FULLY INDEXED IN A 
CONVENIENT SPIRAL BOUND VOLUME 


$19.95 - BOOK 

$19.95 - COMPANION CASSETTES 

$38.00 - BOOK AND CASSETTES 
ue $2 for postage and nandi 


SHADRACH PRODUCTIONS 
eee 


Classified Ads 


ARCHIPELAGO, a new cassette album 
by Barb Truex. $8.25 ppd. Also available 
- PORTFOLIO I - a folder of sheet music 
arranged for four equi-distant strings and 
no 6 fret. $7.50 ppd. For more details or 
toorder: Barb Truex, 24 South St., Bethel, 
CT06801. Make Checks payable to SUM. 


MOUNTAIN DULICMERS AND KITS 
made from solid hardwoods, Hammered 
Dulcimers, Books, Records, Parts and 
Accessories. Send 20¢ stamp for 
brochure. R. L. Tack & Son Dulcimer 
Company, 7230 Gurd Road, Hastings, MI 
49058 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
ETC.: Booklets in standard notation and 
Sam Rizzetta’s tablature. No. !, Waltzes; 
No. 2, Mountain Tunes (no tab); No. 3, 
O'Carolan Tunes; No. 6, Jigs; 11 pp. 
each, $2.50 ppd or all 4 for $9.00. No. 4, 
Fine Tunes, has 32 old standards, 16 pp. 
$3.50 ppd. No. 5, Mostly Irish Airs, has 
‘more Carolan tunes and airs, 16 pp., $3.50 
ppd. Sara Johnson, 449 Hidden Valley, 
Cincinnati, OH 45215 


DULCIMER SKIRTS! Cotton calico 
prints, three tiers allow plenty of fullness 
while playing. State first and second color 
preference. Send waist measurement, 
length, $24.95 (postage included): Jo 
Hall, 1011 Rhine Lane, Houston, TX 
77090. 


Hammered Dulcimer 
Bowed Psaltery 
Kantele 


Free brochure 


Bound 
ot 


KORG AT-12 AUTOCHROMATIC 
TUNER. $125 postpaid (list $180). Lis- 
tens to 7 octaves at 2 speeds. Plays 4 
‘octaves at 2 volumes. Includes case, bat- 
teries, earphone, AC adapter, warranty. 
Can calibrate A = 440-445 Hz. BOSS 
TU-I2H AUTOCHROMATIC TUNER 
$75.00 postpaid (list $90.00). Listens to 6 
octaves. Includes case, battery, warranty 
Can calibrate A = 440-445 Hz, CUSTOM 
HAMMERED DULCIMER CASES 
$70.00 postpaid. Send outline tracing and 
total depth (including bridges). Water- 
proofed nylon/foam, zipper, shoulder 
strap, book pocket, handles, opens flat 
See summer 1984 DPN for photos. HAM- 
MERED DULCIMER STAND. $55.00 
postpaid. Maple, lacquer finish, pro- 
lective carpet. HAMMERED DULC 
MER KIT, pre-assembled. MOUNTA\ 
DULCIMERS from $25. SONG OF THE 
. 47 West Street, Bar Harbor, Maine 
04609. Phone 207/288-5653. Send two 
stamps for catalog 


COTTON PRINT PADDED DULCIMER 
BAG: 40° x 11" with shoulder strap, book 
pocket, and zippered accessory pocket 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722 


TUNEBOOKS: New England, Irish, 
Scottish and Cape Breton melodies avail- 
able in our books for traditional musicians. 
For FREE catalog write Fiddlecase Books, 
P.O. Box 540-D, Peterborough, NH 
03458 


ATTENTION HAMMERED DULCIM- 
ISTS!! Subscribe to The Dulcimist, a new 
monthly publication for hammered dulci- 
mer enthusiasts. Only $12.00 yearly 
‘That's a buck a month for a great package 
of dulcimania. Phil Mason, Editor, P.O. 
Box 1052, Williamsburg, KY 40769. 


C.F, MARTIN GUITARS: Best discount 
prices anywhere! Huge stock of new in- 
struments plus vintage Martins back to 
1850s, Also, hand-crafted mountain and 
hammered dulcimers. Wildwood Music; 
Coshocton, Ohio 43812. 


SPRING SPECIAL. ROLAND BOSS 
TU-12H autochromatic tuner with 6 
octaves, battery, case, $65.00 (list 
$90.00). KENTUCKY MANDOLINS, 
25% off. FRETTED DULCIMERS 
FROM $100.00 TO $800.00, 10% off. 
RUSSELL COOK HAMMER DULCI- 
MERS 16-15-2, $495.00. SAGA DH-O 
HAMMER DULCIMER 12-11-12, 39° X 
15" Solid Mahogany Top and Bottom - 
Maple pin blocks - Rosewood bridge, 
$295.00 (shipping $12.00). JIM FYHRIE 
dulcimer albums, Dulcimer Fusion and A 
Song for the Dawn, $7.95, shipping in- 
cluded, Must mention DPN for discount 
prices. PECTRUM DULCIMER CO., 
2795 Laguna Canyon Rd. Laguna Beach, 
CA 92651; 714/494-7478, 


GODDESSES, “a lovely tape of delicate 
courtly music of the 16th, 17th and 18th 
centuries”, has been released under the 
new title PRINCESS ROYAL with new 
cover art and two new h.d. cuts, by GRD: 
Invincible Recordings, Still available for 
$8.50 ppd. from Hepatica Music, 119 
Clover Rd., State College, PA 16801 


MAKE YOUR OWN INSTRUMENT 
from a kit. We have the finest selection 
available. Send for free brochure. St 
Croix Kits, 423 So. Main St., Stillwater, 
MN 55082; 612/439-9120. 


Classified ads in DULCIMER PLAYERS 
NEWS are an easy, inexpensive way to 
reach hundreds of dulcimer players and 
builders. Cost is 30¢ per word with a $5 
minimum, prepaid. Display ads specifica- 
tions and prices are available upon 
request. 


“TOUCH THE PAST” 
RSTHER KREEK on, the hammered 
s 
MUseuN 


22 traditional songs and 16 page booklet 
with 1860 diary, words & music 


Also a valuable teaching aid for the 
pioneer movement 


Available on record or cassette tape 
$8.50 plus $1.50 for mailing (includes 
tothe . 


Make checks payable to: 
JOSEPH MUSEUM 
ini & Charis Ste 


United States . . . 


Canada, Mexico 
Other Countries, surface 
Other Countries, air 


Dulcimer Players News is now in its 11th year of publication. Thank you for 
being a part of our past - and of our future. 


Unemployed, financial difficulties . . . 


DULCIMER PLAYERS NEWS 


P.O. Box 2164 
Winchester, VA 22601 


$10 (1 yr.), $18 (2 yrs.) 
$7 
$12 
si2 
$18 


Roots and Branches Music 


Many Butterflies 


Madeline MacNeil 
Roots and Branches Music #101 


This cassette tape is a joyful celebration of singing with 
madrigals and carols plus instrumentals with fretted and 
hammer dulcimers and guitar. With Doug Berch, Joe Hol- 
bert, Ruth Anne MacNeil, Chuck Warnick and Philomela 


Titles: Many Butterflies, She Moved Through the Fair, Down in Yon 
Forest, Lully Lullay, To Shorten Winter's Sadness, May Day Gar 
land, To CeliafThe Ash Grove, I'll Fly Away, Cambric Shirt, Sing 
We and Chant It, Planxty Irwin, The Nightingale, Today, My 
Shepherd Will Supply My Need. 
MANY BUTTERFLIES. ..is full of sheer vocal and instrumental 
beauty, obviously created by someone who loves and feels music as 
few are able to do. 

Walnut Valley Occasional 


Each album or tape $8, shipping included 
Book $5.95, shipping included 
Virginia Residents: Please include 4% sales tax 


Appalachian Fiddle Tunes for Fingerstyle Guitar 


Seth Austen 
Kicking Mule Records #174 


This album (also available as a real-time cassette) is filled 
with well-arranged, vigorously played fingerpicking guitar 
versions of American fiddle tunes. A companion book is 
available 


Titles: West Fork Gals, Angelina Baker, Redwing. Tennessee 
Waltz, Chinese Breakdown, Arkansas Traveler, Whiskey Before 
Breakfast, Sandy River Belle, Carbolic Rag, My Own House. 
Ragtime Annie, Red-Haired Boy, Campbell’ s Farewell To Redgap. 
Maddie's Waltz, Wildwood Flower, Cripple Creek, Old Joe Clark, 
Flop-Eared Mule. 
‘These venerable tunes would probably sound old-hat if it weren't 
for Austen's acrobatic fingers. His picking is fast-paced and breath- 
lessly intricate, 
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SUBSCRIBERS: If your mailing label is dated 4/85, 
that means your subscription ends with this issue. 
Time to renew! To keep your DPNs coming without 
interruption, send us your renewal before June 15, 
1985. 


HAPPY 300th BIRTHDAY 
George Frideric Handel (February 23, 1685 - April 14, 1759) 
Johann Sebastian Bach (March 21, 1685 - July 28, 1750) 


